1 Flute

1 Oboe

2 Clarinetin B

Bassoon 1

Bassoon 2

2Hornin F

1 Trumpet in C

Timpani

Percussion

Harp

1 Solo Violin

Violin |

Violin Il

1 Solo Viola

Viola

1 Solo Cello
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1 Solo Cb.

Contrabass||=

. DELIAN SUITE NO. VIII:1
O.Ooie(_:oJr]ds To Alfred Hitchcock a  Prestisimo (J=240) Jonathan Rabson
. GO
(Follow bassoon
L restissimo (o=
L Moy o

o (Follow bassoon;

AdagicgéJzeo a

erandp.... (Note: Only 1 clarinet part except for at the end)

Prestissimo (4=240)

D) (Follow bassoon)

Adagio (J=60) (Lead tempo-wise through the extreme accelerartddti(gy gradually and increasing), timed to al Prestissmo (J=240)
accelerando.... converge with conductor's cue for letter A.) ha
1 T T h T N T 1N T 1 | Y ﬁ 'II.
3010 T I y 207 N T T (7] K T T T (7] 1 -1 V)F T
A ¥ 1T T T 11 T T 1T T le N 1 1 T 1T 1 1 I 1 17 1T 1 I 1 I 1 i T g 1 1
St se,ga wee The 5 e CRRT B NG B A ES |
be o7\ e < =t — o~
pP— T—— =
Adagio (4=60)
- r £}
% €
x
N (Count 13 seconds; do not follow the other instrtselook for cue to letter A.)
L Adagio (J=60) (Note: Only 1 horn part except for last note)
7= = W
/1 2
D -+ -+
(Count seconds; look for cues to rehearsal lettieng signature may have little relation to whatiyear.)
Adagio (4=60)
7= = W
/1 2
D -+ -+
D) (Count seconds; look for cues to rehearsal letteng signature may have little relation to whatiywar.)
Constant (J=60) (Count exact, constant seconds; note that othgumsnts may have different tempi.) L
& U
O (@] 11
2= — % £ £ £ | i
(2 timp.: 9\_/‘\/4' <
E & F#) PP —n7 mp——————
_ (Count exact, constant seconds; note that pther
ConSta'_ﬂ (J 6_0) instruments may have different tempi.) Triangle*
Metal (or glass) wind chimes L
) 77 /2 T
m (e} 5 y 2 y 2 1T
4 = % < < i

P < r .> *It is recommended to suspend triangle near thergtpand strike it with a triangle beater tapegldor foot.

Upward motion Downward motion

Adagio (J=60) a  Prestissmo (4=240)
A accelerando....
1 ‘13 - - bl bl - — =
J
(Follow bassoor)
DCBb | EFGbA
ﬁ e - - - - - -
o
PP (<ot but still clearly audible)
0:00 seconds -
Adagio (J=60) a  Prestissmo (4=240)
A accelerando.... (Note: may want to have the 2nd chair play the pald, so the 1st chair can lead the section teir|At)
y £} - - - - - - -
.
(Follow bassoon;
Adagio (J=60) a | Prestissmo (J=240)
accelergndo..
 — - - - - - -
(Follow bassoon) L
Adagio (J=60) a | Prestissimo (J=240)
accelergndo....
¢ - - - - - -

(Follow bassoon)

Allegro (J=120) rit. (Look for signal from solo cello; change bows asdel)
y oy - - - -
AU
(Note: 32nds for solo vla. and vc. don't need igngberfectly as long as .
Allegro (Jz 120) it they end at letter A.) al Adagio
(4=60)
v — - - - 5 11— 7K
=~ A ﬂ < (1
(Count and then cpme right in, with| continuousrdtastarting very gradually at first at the begimnif bar 3; change bows as needed.) al| Adagio
Allegro (J=120) rit_v (Glance/signal to first violist) (J =60)
e - = 5
& ettt i
(These two bas take 4 seconds; i
pay no attentign to the bassoo.\PPP
Allegro (J=120) rit
 — - - %
- 24—
(Note: Other ingtruments may have different temgitch for letter A.)
) al| Adagio
Allegro (J4120) rit. (J=60)
/1 A
Z - - - - % :15 ﬁt:
(Note: Other ingtruments may have different temgitch for letter A.)
al| Adagio
Allegro (J=120) rit. (J=60)
v — - - - § y 3 %
= % A -

(Note: Other instruments may have different temgitch for letter A.)
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A (0:13)

DELIAN SUITE NO. VII:11(Hitchcock)

N Prestissimo (J=240) E rit. al
F. |5 = =t = = = = = = = ¥
" =1 .I & Zy X
mf\_/ e
Prestissimo (J=240) — - al
9 oef Po e 1 o
ob. [Hr—"x= = T = = = = = = = ¥
1 L 4 4 i 3
D) P
Prestissimo (4=240)
1., rit. al
/A
| 4 - - - - - b -
B Cl. %&5 e = 5 4 %
" s B
mp | —
rit.
a al
L |
Bsn. 1 - - 1= g—_— - - - - - - %
ﬁ —
Adagio (J=60) a e (e
acclerando.... ' ' . . ' ' I?reﬂls;mo(J—240)
Bsn. 2 c—— I = I X i £ e, = i % S e S ———a e e e e %
Listen to and watch the double bass solo, b#‘ 3 Cé e b#‘ b# drebele
not the other parts. (The double bass has a differe pp’ : . :
rhythm, but same tempo and accelerando.) mp pp
AN He—% 2
= = ¥
r~
L — 5 e % T= x =
mf V4
Suspended Cymbal Trgl., with foot (very soft)
Trgl (soft mallets) v ; |
P m y 3 7 3 Y 3 Y 3 3 y 3 y 3 y 3 ) dl dl 3 y 3 Y 3 ” i
erc. Py £ Py Py A= £ £ 4= I Py < s
Stand in front of wind chimesm P —
and also activate them with
your back or elbows, etc. while doing the cymbdl ro
rit.
< Sttt Sl ' al
liss. ofr O
) — desheee PE 2
:ég o e e E’t % - - - - - - z
!) g\_/e é: 1/ 5 1 ’: ks 3
H S . S Pp sf
p. (or gently in style;
> T but still clearly audible)
5 X 8) ze) o) 2 - - - - - -
= 1 ¥
I
A (0:13) v (8 s bt eyt
. g al
o) — o fo Rl
Vin. solo = = e 9:5_% - = - %
quas pp niente
- . s L, — _ 1 | al
(All violins follow first violin| hkﬂ T T > S > _—T I o
h ; t.
ingradual riardando) | L) P L ef EIEPRf PP e, £l Pesg Leefle op | &0y ¢
- - F—V 4V o E—— ——— e — —H— ———t+— 1 —F—" 1 E
Vin. | 4 i % T %
mp——p sotto VOCE
. 3 — — al
rit. P—— > | — ™
£ plef per Prle P PPeso @ oy o5 Lo
- - ; = % ¥ ——+ === e m— 1 e —— 1+ T - o
Vin. Il ’:’t Py % i L T T T T T T %4
P sottovoce (espress
accelerando
a  Prestissimo (J=240)
Vla. solo % = = = = = = = é —= %
S
accelerando... al | Prestisimo (J=240)
accelerando. al Prestissmo (J=240)
Vc. solo . = = - - - - - g —= {.!E
=3
~
accelerando. al | Prestissimo (J=240)
Ve, - - - - - - - ;_ X & %
al | Prestissimo (J=240)
(Lead other bagses and 2nd bassoon jn tempo; teéeeando starts gradually and gets very extreffegtvely quadrupling the tempo.) (Gesture {o other basses to come in) # . =
e . . - =L _ gar BEl F .
Cb. solo zii ra e — 'jj' ra - m—3 S i . S S— i ¢ H? £ . S —— . 5 £
T d e C § T =SSy
Pp S
accelerando.... (Follow the solo bass|s tempo) a Prestissimo (J=240)
cb = = = = = = 7 ——— T = T HF
' B e et \\/j“
mf S
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B(0229) DELIAN SUITE NO. VII:11(Hitchcock)

Adagio -
5 J=60) (Follow violins) accdl. al
. HSV % — I E
oJ
Adagio (Follow violins)
J=60) accel. al
oJ
Adagio .
J:GO) (Follow violins) accel. al
oJ
Adagio
(Follow violins) accel. al
~
Bsn. 1 55— £ i
(Follow violins) accel. a
Bsn. 2 o v i
0 4
Hn. [Ho—% =
oJ
)
cTot [—% =
~eJ
Timp. ﬁ‘ : i
&
Crash cymbals "Sizzle" by l?ringi_ng ;he ;ymbals Si_zzlg a Iitt_le, making a circular motion, and esle,
> together while still vibrating reinvigorating the sound.
Perc. Hi 77 g £ ;
1 T
mp
(If possible to do accurately, you may double thig note rp
with triangle, played with foot.; however, the sofaish Activate the very highest of the wind chimes withuy back
of the cymbal still dominates.) or elbows, or even better, do a roll on the triangith your foot.
Adagio
J=60) accel. al
7 i—= v 7
Hp.
~¥—% Z I G G
Adagio Vacce" a
=60) —re—1
Vin. | = e £ 5 e
I T '
Adagio e, a
J=60) v
Vin. I & 85— o =
mp
Vla. 5 % = L - —

ve 4= = = = =
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DELIAN SUITE NO. VII: 11 (Hitchcock)
C (0:34) D (0:39)

_ )
_l_ll_- - T T : (72 7 T T .
FI "\‘V A 97 : ‘I i 1 & ‘I : 1
D) Note: The flute tempo at D is roughly what the iislwere approaching v >~ * —
right before letter C. It is quite slower than wttee brass are doing. But onge mf’ ,
A =96 you start, it must begin to speed up quickly totgeirestissimo in a few bars accel. '
Ob. ﬁ X - - :
D) (follow flute for tempo) |
J=9 accel. o !
B Cl. = = = 0
oJ ! |
(follow flute for tempo) #>\_/j\_/:
mp —1
accel. .
J=96 2 :
Bsn. 1 = = X X :
1
o !
1
accel. 1
=% (follow flute for tempo) X
Bsn. 2 = = v v v s - v L '
- I >
Prestissmo  (Continue ritard.
(Jrzitz40) smoothly in tanden. a Half Tempo (J=120)
LA - with trumpet) L. = .
31'—_‘7? —be—T—> T ¥ o  —— :
Hn. — 7 cene &, ' A .
— T T - ~ :{é’ [
S |
al | Half Tempo (J=120) !
= = =11 < 7 e ;
c Tpt' o o o T j:#i ]
NP o ;}]\l’_/ S
SN———
& grosssssssssanss
Timp. EE | | s ¢ | i
ES = CI——
i/
Trgl. with foot.
Cy>mbal crash Sizzle ) J ) e '
perc. Hi 7 ; e {
: f IS 3 i ; 1}
Jr P —_—
Activate wind chimes strongly with back/elbows/ethroughout the bar, getting faster and wilder. Make a circular motion
with the cymbals together,
and then pull them apart.
ccel.
, -
o e e G —
Hp I
5 s
0= = T T T T T m S o o oo oooooooo-o---o- A
‘:’ E accel.
Vin. | Z b < ¥ ,
sffz l
b/ - :
E accel :
Vin. I = 4 < rs .
stz ,
(Play along with the tutti violas and therjy ~ Allegro (J=120) al :
switch to solo on the downbeat) rit — |
Vla. solo - f — - ——t—1 ;i
= !
I
S P !
al Half Tempo (J=120) :
V . i
Via. PR R e ol ¢ i
= .
4 !
a Half Tempo (J=120) :
rit. k/_\#ﬁ: :
ve. [BE = : N — —
- He \
b/ > !
al Half Tempo (J=120) |
it ey —— :
ch. [EE : == === — z .
= = = — % 16 # e 1 ]
fﬂ’v e ——— Nid > Cb. solo: Listen to solo viola's 16ths in ritardand

to get idea of starting tempo, but don't
start until one 16th rest after letter E.
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Fl.

Ob.

Bs Cl.

Bsn. 1

Bsn. 2

Hn.

C Tpt.

Timp.

Perc.

Hp.

Vin. |

Vin. Il

Vla. solo

Vla.

Vc. solo

Vc.

Cb. solo

Cb.

DELIAN SUITE NO. VII:11(Hitchcock)

F g0.45

al Prestissmo

a  Prestisimo  Half Tempo

_ Half Tempo accel.
A aﬁ (4=240) J=J éJ=120) | (follow bassoon) al Prestissimo (J=240) a2 (optional)
i T y 3 5 y 3 Iv (v 1 y 3 HA— : : y 3 y 3 -
Ao, g ey A= e s = = I : o
K . ———
al | Prestissmo el
(continue accel) ~ _— (J=240) Half Tempo acc . .
- . - J (J=120) = al Prestissmo (J=240) a2 (optional)
R I/ Bl S WS U = z z e z = ;
J p o Half Tempo
al| Prestissmo (J=120) accel.
(4=240) J=J al Prestissimo (J=240) a2 (optional)
oJ #;t /;t..
— Prestissmo|| Half Tenpo
A =20 | (=120, |
(follow gboe for tempo) y o - E E . F ﬁ,ﬁ ﬁ > al Prestissimo (J=240)
—— —r o . 3 e e e e s T X X -
;b Py 4 Py Py g 4 Py i' Py ‘: Py PN PN %
(Note: The constant rhythm .
continues the same at letter A, but
the note values change to bef ter
reflect the [speed after accelefjating.) al Prestissmo (J=240)
§ T g—&- - - -
% % 4 % +1
0 4
7= - - - - g >
!)ll x X
: ;
!)ll x X
droaaaans k74 k4
S ] e ] : £ : i
i - i < b4 -
ﬁ E— P —_—
Trgl. with foot From closed position, circular motion
| b | while spreading cymbals apart
o 2 : z T i # z S
: 1S 3 : 1S 3
> — P i ) o
yid Sizzle Activate wind chimes ~ Change direction in
with back/etc. activating wind chimes

h (J=240) (J=120) accel. a  Prestissimo (J=240)
A 3 £1 = = = = =
3: P/ 5 O - h - - -
: v/} Py 4 g_H 4

F (0:45)

al Prestissimo  Half Tempo

(4=240) (¢=120) ™ accel. (#=240)
Z v/ " g H———1 h C— v3 -
A X L4 o/ L Py
24 ks 3 - Eﬁj —/() - R
al Prestissmo | Half Te"’r‘PO m\—// al | Presissimo
(=200 [ (=20 m cod. (d=240)
1S V. P— T
e == —— A L — ¥ = -
% : ;h e ﬁu kﬂ/ﬂh i i Py
mf
Largo (J=30) 4X faster (J=120)
- - —
Count 8 beats (4 seconds) from letter
F and then come Fight in; ignore what all prpp rp mf ———— ppp
other parts are dding. Change bows
as needed.
X X i - - - - %
espress. / warm vibrato
— — 1O ?F
v
Count 8 beats (4 seconds) from letter
F and then come fight in; ignore what all rrp
other parts are dding. Change bows
as needed.
y 3 y 3 : - - - - 4
< < : e
Largo (J=30) (Rehearsal F falls a J=20and continuerit.
rit approximately here.) (Wait for cue to rehearsal
' - . . . - - o letter G. Brass and others
I’g bﬁ - bﬁ hﬁ I’g # J bE come in then t00.)
173 17 1 17 7 178 1 L - ¥
.‘; | 74 | 74 ; | 74 | 74 : | 74 = —— Yy
L 1 X
mf sfz
Practically inaudible at first; p mp o
stay somewhat in the background
T y S—— i - I - I t i i
€ € 1 it ] 1 1 it
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rit.

G (0:52)

Allegr

DELIAN SUITE NO.

VIII : 11 ( Hitchcock)

H (O 54)Andante

(4=120 ; al =72)
R A T . ¢ I = 3 -
oJ
Allegro o it Andante
(4=120) P al J=72)
on [ : : ; : p—
oJ
Allegr{)z Andante
(J=120)# it al (4=72)
B Cl. : 7 I L 5 — = '
oJ i‘
S
Allegro >
(4=120) Andante
a (5572
Bsn. 1 L o 2 7 < £
JiF
Andante
a (d=72)
! Y
S
rit. al Andante
L 2 L (4=72)
Hn. He— g i i £ F— — i £
0 : o Z 3
JiF
rit al Andante
L (=72
cTpt. : v 9—.5
= (I.Vl) i |
Timp,  EE—E — i
" | &
b/ :
Cym. craih ! (Damp*)
perc. Hi § 7 .. EE
T T
I (*Note: may do a partial damp, allowing some of sleend
to reverberate a little.)
)
1G] — —
J ° =
Hp. Molto lunga
.‘/‘Z | r ~ (Iv)
o

Vin. |

Vin. Il

Vla. solo

Vla.

Vc. solo

Vc.

Cb. solo ||

Cb.

r 2

{ i

el

I

Blﬂ

o

Blﬂ

Bm

Ha

el

!

el

DA

rit.

Subito: Allegro (J=120)

Andante
(4=72)

r )
10

e

DA

LY

o

=
rp

Andante

(4=72)

2

M
He|

o

v, ¥
10
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